Sharada Alphabet in Manuscripts 

We have discussed above the use of the Sharada alphabet in inscriptions. 
In this chapter we shall study the use of this alphabet in manuscripts. The earliest 
known manuscript written in Sharada .characters is the Bakshali Manuscript written 
on birch bark and preserved in the Bodleian Library. The title of the manuscript is 
lost and it has been named after the name of the place of its discovery Bakshali, 
a village in the Peshawar district of West Pakistan. The manuscript bears no 
date but on palaeographic and other considerations has been assigned to 12th 
century A.D.* The manuscript contains an important work on mathematics dealing 
with a variety of subjects on mathematics. It contains the earliest treatment of 
certain topics on algebra, such as, simple algebraic equations, linear equations 
involving several unknowns and simultaneous indeterminate quadratic equations 3 4 5 : 
The manuscript is written in incorrect Sanskrit and the rules of grammar have 
not been followed very strictly. 

The manuscript is written in clear and bold Sharada characters. We discuss 
in detail below their palaeographic features. 

Details of the Forms (see Table 5) 

Vowels 

1. The initial a regularly shows a wedge occasionally a triangle at the 
foot of the right vertical. It usually occurs with an open top but in 
certain cases the top has been closed by the extension of the top bar 
to the right top end^. 

2. In initial a the wedge at the lower end has been replaced by a small 
curve drawn to the left. The letter occurs like initial a occasionally 
with its top closed. 

3. The initial / shows early Sharada form with two dots above and a 
curve below drawn to the left. 

4. The initial / does not occur in the manuscript. 

5. The initial u has its curve drawn to the level of the top of the letter 
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and occasionally even beyond the top level. 

6. The initial u is formed like u with the addition of a streamer hanging 
down from near the top of the letter on the right. 

7. Only one example of initial r is found in the manuscript^ Unlike the 
form found in the inscriptions it is less cursive in shape. 

8. The initial e occurs in both archaic and developed forms sometimes 
in the same folio. In the latter form the left end stroke of the triangle 
is drawn further below to give the letter a shape resembling the 
Devanagari e. 

9. The initial ai, o and au are not noticed in the manuscript. 

Consonants 

10. k occurs with a single loop but there are instances where the right 
hand curve draws closer to the vertical giving rise to a second loop 
on the right. 5 " 

11. kh, g, and gh have the same forms as found in the Sharada 
inscriptions of 11th and 12th centuries, occasionally g shows a 
rounded top similar to one found in the Sungal copper plate grant 
above (Table 2 col. XI). 

12 . n which occurs only in combination with other consonants has a knob 
or a button at the right end of the top horizontal. 

13. c is semi quadrangular in shape, though old rounded form as found 
in early Sharada also occurs occasionally. 

14. ch a conservative character retains its form but is more cursive in 
shape. 

15. j occurs with a pronounced knob on the right end of the top horizontal. 

16. The rare character jh occurs only in combination withy on a couple of 
occasions and its shape does not materially differ from that found in 





the Sarahan Prashasti above (Table 2 col. III). 

17. The palatal'nasal which is found only in combination with c and j 
retains the form as found in the early Sharada inscriptions. 

18. t has a well developed knob at the right top end. 

19. th does not occur independently. 

20. d with a wedge at the lower end does not differ from the letter found 
in the inscriptions. 

21. In dh the lower curve is turned round to form a kink. 

22. n occurs mostly without left hand tail though the examples of the 
form with thin tail are also found occasionally. 

23. The dental t and d have the same forms as found in the inscriptions. 

24. tfrand dh occur* both in cursive and angular forms. 

25. n does not differ from the modern Devanagari n. 

26. p has its right hand vertical drawn further down. 

27. ph occurs in two forms with a kink and with a well developed loop. In 
the form with kink it is hardly distinguishable from dh. 

28. b also represents v and has the same form as in the inscriptions. 

29. bh and m occur in the same form as found above in the inscriptions 
of 12th and the subsequent centuries. 

30. y occurs both with open top and the top closed. Besides in certain 
examples we find an inward stroke similar to one found in the 
Khonamuh inscription of the reign of Zain-ul-abidin above (Table IV 
col. II). 

31. r has a well developed wedge at the bottom on the left. 

32. / and v do not differ much from their corresponding forms in the 



inscriptions. 


33. sh shows a well developed wedge or a knob at the left lower end. 

34. s a conservative character occurs in both ancient and a later form 
with right hand vertical extended downwards. 

35. The form of s and h are also the same as found in the inscriptions 
above. 

36. Jihvamuliya with v like form and Upadhmaniya with the form of a 
cerebral n with a horizontal below have the same shape as in the 
inscriptions, 

37. Virama is characterised by a long drawn streamer. Letters except m 
usually retain their complete form even when the virama is attached 
to them. 

^38. consists of two dots written one below the other after the 

consonant. 

Medial Vowels 

1. Medial a is marked as in the inscriptions noted above by a wedge, 
button or a serif attached to the right end of the top. In case of na and 
ta it is rendered by a curve and in case of ja by a short vertical attached 
to the right end of the central bar. In this case the upper bar is 
shortened or suppressed. Occasionally it .is also marked by a loop 
attached to the right end of the top bar. 

2. Medial / and / are represented as usual by straight strokes with curves 
at the upper end and drawn to the left and right of the consonant 
respectively. 

3. The methods of expressing medial u are the same as noticed in the 
inscriptions above viz., by a triangular wedge attached to the bottom 
of the vertical on the left, where the vertical is absent the wedge is 
attached by means of a short vertical; by a curve representing the 
initial u. In case of ru it is also expressed by a downward streamer 



attached to the right of the letter near the top. 

4. The medial u is expressed by a horizontal streamer attached to the 
lower end of the vertical on the left. It is also expressed sometimes 
by the sign for initial u. In case of bru it is expressed by an angular 
hook attached to the vertical on the right. • 

5. Medial e is represented by either the prishthamatra or the slanting 
stroke placed above the letter. 

6. Medial a/ is expressed more frequently by pristhamatras at the either 
end of the top and less regularly by two superscribed strokes. In the 
later sections of the manuscript the sign is expressed only by the 
superscribed strokes. 

7. Medial o is formed as in the inscriptions in three ways: (i) by 
superscribed flourish (ii) by small strokes, wedges or buttons attached 
to both ends of the top bar (iii) by the top stroke of e combined with 
the sign for medial "5. 

8. Medial au is expressed by a superscribed flourish combined with the 
sign of medial a. 

Ligatures 

1. The letter k retains its archaic form when forming the first member of 
the ligature. As a final element its retains its complete form. Same is 
case, as we noticed above, in the inscriptions. 

2. n as the final element changes its form completely as in the 
inscriptions'and assumes the same form we noticed above in the 
inscriptions. 

3. r as the first element of a ligature usually loses its lower part and is 
denoted by a small vertical. In combination with v it is inserted in the 
left limb of v as is the case in early Sharadi inscriptions. 

4. As in the inscriptions final r is rendered by a long stroke drawn from 
left to right. 








5. th as the second member in ligature sth occurs only in the spiral form 
as in the early Sharada inscriptions. 

6. In sht and shth the original forms of t and th are more or less preserved 
but a downstroke is added to the right of & Sometimes the f 
downstroke is replaced by a hook. 

Another Sharada manuscript of the 12th century, containing a commentary 
on Sanskrit grammar and discovered by Bhikkhu Rahul in Tibet is referred to by 
R.S. Pandit in his River of Kings* But unfortunately no details are given and the 
manuscript is not accessible. 

Our next accessible manuscript in point of times is an old birch bark 
manuscript of Muni-mata-mani-mala. 7 The manuscript bears no date but on certain 
palaeographic considerations recounted below it can be assigned to the 14th 
century A.D. The manuscript is the earliest known and accessible manuscript 
discovered so far in Kashmir where Sharada has been the alphabet par 
excellence. The exact nature of the contents of the manuscript is not known. 
Even the title of the manuscript is not traceable now. According to Sh. Dinanath 
Shastri, ex-Head Pandit of the Manuscripts library of the Jammu & Kashmir State 
Research Department the manuscript contains a Tantrik work. The manuscript is 
in an extremely worn out condition and the proper study of its contents is not 
possible in view of the extremely fragile and brittle condition of its birch leaves. 
However, notwithstanding it contents, the manuscript is of great importance from 
palaeographic point of view. It is the only accessible manuscript which enables 
us to study the developments and changes that the Sharada characters under¬ 
go in the manuscripts from 12th century A.D. to the 14th century A.D. 

We shall now discuss below the forms of Sharada characters used in the 
manuscript and see what developments do they display when compared to those 
of the Bakshali manuscript noted above. 

Details of the Forms (see Table 5 col. II). 

Vowels 

1. The initial vowels a and a occur regularly with closed tops. The earlier 








forms with open tops found fairly commonly in the Bakshali manuscript 
are conspicuous by their absence. As noted above the practice of 
the closing the tops of a and a by means of horizontal top bars 
becomes fairly regular and common in the inscriptions only after the 
13th century A.D. 

2. In initial / the top upper dots are converted into curve with small upward 
strokes attached to its both ends. The similar form has been noticed 
above in the Khonamuh stone slab inscription of 1428 (see Table 4, 
col. II) 

3. The initial i, u and u do not manifest any spectacular change. 

4. In initial e and o the wedges at the left top ends have been replaced 
by the vertical downstrokes and their forms agree closely with those 
of the Kotiher stone slab inscription dated 1369 A.D. (Table 4, col. I). 

5. The initial au is formed like o with the addition of a wedge at the right 
top end. 

Consonants 

1. k occurs regularly in a double looped form, the form which becomes 
common in the inscriptions only after the 13th century A.D. A 
peculiarity worth noticing in the k of our manuscript is that it occurs 
regularly without the top bar and the curve forming the loop on the 
left side of the vertical shows a slight twist towards the left at the 
upper end. 

2. The other gutterals kh, g, gh and n do not present anything 
remarkable. 

3. c occurs often in quadrangular form though the ancient circular form 
also occurs occasionally. 

4. The conservative characters ch and j display no change. 

5. No instance of jh could be traced in a few folios of the manuscript 
that were examined by the writer for palaeographic study. 






6. In n the earlier wedge at the left top end is changed into a vertical 
stroke. The same development was noticed above in the form of the 
letter in the Khonamuh inscription (Table 4, col. II). 

7. t shows a fork at the right top end in place of the usual wedge or 
serif. 

8. The letter th and d remain constant. 

* » 

9. In dh the curve at the right end usually forms a circular loop with the 
base stroke. 

10. n occurs both with and without the left hand tail. When without the 
« 

tail it does not present anything remarkable. But in the tailed form, a 
significant peculiarity is noticed in the treatment of the tail which is 
represented by the vertical stroke instead of the usual long drawn 
slanting stroke. 

11. Nothing noteworthy is presented by the dental group. 

12. p also remains unchanged. 

13. ph is without the inverted curve or a loop and resembles the letter h. 

14. A distinction appears to be made in the formation of b and v. The 
former is made more cursive and the latter angular. Moreover, the 
right hand vertical is lengthened downwards in case of v while in b it 
retains the same level as the left hand loop. 

15. In bh the curve at the lower end is spmetimes drawn upwards to 
touch the loop in the middle. This circular form of bh is commonly^ 
met with in the later Sharada manuscripdof the 17th and the 
subsequent centuries. 

16. y occurs in both forms with the open or closed top. It, besides, shows 
an inverted'stroke like that found in the forms of the Kotiher and 
Khonamuh inscriptions noted above (Table 4 cols. I, II). 

17. The consonants r, I, v, sh, s, s, h do not materially differ from those of 









the Bakshali manuscript except that the curve forming the loop on 
the left side of the vertical in v shows a twist to the left at the upper 
end as in the case of k noted above. 

18. Nothing is particularly remarkable about the Jihvamuliya, and the 
Upadhmaniya which occur in the same form as in the Bakshali 
manuscript save that upadhmaniya shows an additional small upward 
stroke at the right end. 

19. The long drawn slanting stroke is replaced by a small vertical in 
virama. 

Medial Vowels 

1. The medial vowels a is expressed as in the Bakshali manuscript by a 
wedge, serif or a cursive hook. The hook sometimes develops into a 
loop in case of na. Peculiarity is noticed in ja where the vowels is 
expressed by a small triangle suspended from the right end of the 
top horizontal bar. This method of expressing medial a in ja is noticed 
only in one case in the Baijnath Shiva Temple inscription (Table 3 
col. XIV), but becomes fairly common both in the inscriptions and the 
manuscripts after the 13th century. 

2. The medial 7 and / are formed by long curves drawn to the left and 
the right of the consonant respectively. The old smaller curves found 
occasionally in the Bakshali Manuscript are rare. 

3. The medial u and u continue to be rendered in the older fashion, the 
former by a wedge, a curve or a downstroke (in case of ru) and the 
latter by the flag like line or by the sign of subscribed initial u. 

4. The medial r does not materially differ in shape from that of the 
Bakshali Manuscript. It occurs both in the angular and the cursive 
forms. A peculiar form of the sign is noticed in kr. 

5. The medial e is expressed either by the prishtjiamatra or by the 
superscribed stroke above the consonant. The former is important 
as it constitutes an important proof of the age of the manuscript. The 











practice of forming the medial e by the prishthamatra had becomes 
obsolete in Kashmir in the 15th century as is attested to by the 
evidence of-Jonaraja who while recounting an, anecdote^ regarding a 
forgery in a deed of sale ( vikrayapattraka) remarks, "in order to 
express the e following a consonant the clerks formerly used to write 
a stroke behind the consonants. But as in course of time-the script 
(lipi) became changed, writers of to-day write the stroke expressing 
e over the consonant." 8 This would show that our manuscript where 
the earlier method is frequently employed must belong to a period 
earlier than the 15th century. The above evidence of Jonaraja is 
corroborated by the rare use of prishthamatra in forming medial e in 
later Shirada manuscripts where the prishthamatra as will be 
subsequently shown is resorted to only occasionally to denote the 
medial ai. ' 

6. The medial ai is like wise expressed either by the two superscribed 

horizontal strokes placed over the top of the consonant or by a 

prishthamatra combined with the superscribed e stroke. 

♦ 

7. The medial o is expressed as in the Bakshali Manuscript and in early 

Sharada inscriptions in three different ways: (i) by a pristhamatra 
combined with the sign for medial a (ii) by the superscribed e stroke 
combined with the symbol for medial a (iii) by the superscribed flourish. 
The first two methods are rarely employed in the inscriptions after 
the 13th century. In the manuscripts of the 16th and the subsequent 
centuries also, the two methods become^obsolete and it is only the 
third methods that is frequently employed. ~~ 

8. The medial au is expressed as usual by a superscribed flourish 
combined with the sign for medial a. 

Ligatures 

Among the ligatures the following deserve notice. 

1. ks where the superscribed k consists of a small curve to the left and 
a long drawn cursive stroke to the right reaching the level of the 







bottom of the subscribed s. 

r 

2. jri where the subscribed n has an unusual looped form. 

3. ry where the right half of the subscribed y is suppressed. 

4. rth which closely agrees with the form of the Bakshali Manuscript 
noted above. 

5. rn where the small vertical representing the superscribed ris missing 
and the n sign is attached direct to the top bar. The shape of 
subscribed n with a long drawn curve on the left and a loop on the 
right is noteworthy. 

6. rgh where the small vertical for superscribed r suspended from the 
horizontal top bar is blended with the central stroke of the subscribed 
gh. 

7. The subscribed th in ligature sth is always S like in shape as is usually 
the case in the Sharada records of the 12th and the subsequent 
centuries. The spiral form found in the earlier inscriptions of 10th 
and the 11th centuries and quite frequently in the Bakshali Manuscript 
is rare. 

8. Nothing special is note worthy in ligatures st and sth. 

We have studied above in details the forms of the Sharada characters 
employed in the manuscript. Some characters show developed forms 
not noticed in the Sharada records earlier than the 13th century. The 
manuscript employs methods of expressing medial e and o which 
became obsolete in Kashmir after the 15th century. This would show 
that the manuscript belongs to a period which is later than the 13th 
century and earlier than the 15th century. We may not be wrong if we 
assign the manuscript to the 14th century. 





We have no literary specimen to study the development of the Sharada 
alphabet in the manuscripts in the 15th century. In the 16th century the Sharada 
alphabet reaches the final stage of its development as is illustrated by the following 
Sharada manuscripts discovered from Kashmir which though bearing no date 
appear to belong to the 16th century on palaeographic considerations. 

1. The birch bark manuscript of Sakuntala , y 

2. The birch bark manuscript of the Adi and the Sabha Parvan of the 
Mahabharata. 10 

3. The birch bark manuscript of Katha-sarit-sagara." 

The Sharada characters used in these manuscripts agree closely in the 
majority of cases with those of the birch bark manuscripts of Muni-mata-mani- 
mala noted above. A few characters, however, display some significant changes. 
We shall study below the changes in detail. 

Vowels (see Table 5 cols. Ill-V) r. 

, la 

1. The initial / occurs in its earlier^form with two dots above and a curve 
below in the manuscript of ShakuntaQ (col. III). In other two manuscripts (col. 
IV, V) the vowel is found in its later form as found in the manuscript of Muni- 
mata-mani-mala (col. II) noted above. In the manuscript of Mahabharata the lower 
curve is very small as in the Bower Manuscript noted above. 

2. The initial / resembles the forms of the Baijnath Shiva temple inscription 
(Table 3 col. XIV) and the Khonamuh stone inscription of 1428 (Table 4 col. II). 

3. The initial u shows an unusual form in the manuscript of Shakuntala 

in as much as the curve marking the length of the vowel^is attached to the 
bottom of u instead of to its back. " 

4. The initial r occurs in exactly the same form as in the Bhakshali 
manuscript (col. I). 

5. The initial e .with a vertical to the left agrees closely with the form of 
the Muni-mata-mani-rriala (col. II). The left hand vertical is straight in the 
manuscript of Shakuntala (Col. Ill) but shows a slight twist to the right at the 



lower end in the manuscripts of the Mahabharata (col. IV) and the 
Katha-sarit-sagara (col. V). 

6. The initial o resembles the form of the Muni-mata-mani-mala (col. II). 
In the manuscript of Shakuntala (col. Ill) the vertical is drawn close in front of u 
with the result that the letter looks like the Roman capital letter B. 

7. In the initial au the earlier wedge at the right top end is replaced by a 
small triangle. 

Consonants 

Among the consonants the developments are noticed only in the following 

letters: 

1. 7 where the earlier wedge at the right top end is sometimes replaced 
by a semicircle, e.g., in the manuscript of Shakuntala (col. Ill) and sometimes by 
a small circle, e.g., in the manuscript of the Mahabharata (col. IV). 

2. j which retained its conservative character from the ancient Brahmi to 
the 15th century A.D. now undergoes significantchange and can be fairly regarded 
as a reliable criterion for age. The letter drops the central stroke and the top 
stroke is replaced by two small connected curves with a small upward stroke 
attached to them at the right end. 

3. \njh the left half consisting of a vertical with a wedge attached to its 
lower end remains unchanged. The right half, however, is replaced by the sign 
which resembles the letter dh in shape. 

4. Clear distinction is made between b and v in making the loop which is 
triangular in case of b and the usually cursive in case of v. Besides right hand 
vertical in v is protruded downwards. 

5. bh shows a well pronounced wedge or a solid loop in the middle. The 
circular form of the letter noticed above in the manuscript of the Muni-mata- 
mani-mala (col. II) occurs occasionally in the manuscript of the Mahabharata 
(col. IV). In our other two manuscripts the earlier form with a semi-circular curve 
prevails. 






6. y occurs exclusively with its top closed by means of a horizontal stroke. 
The form with an open top found occasionally in the manuscript of the Muni- 
mata-mani-mala (col. II) is rare. 

Medial Vowels 

As regards the medial vowels, the following peculiarities and developments 
deserve notice. 

1. The medial a in ja is expressed by a small circular loop attached to 
the right end of the top horizontal bar, in the manuscript of the Mahabharata (col. 
IV) and the Katha-sarit-sagara (col. V). In the manuscript of Shakuntala_(co\. Ill) 
it is denoted by a curve which issuing from the right end of the top horizontal bar 
touches the left hand vertical in the middle. The similar method of expressing the 
medial a in ja is followed in the later Sharada manuscripts with the only difference 
that the curve touches the left hand vertical at its upper end instead of in the 
middle. It needs to be pointed out here that in the letter j when accompanied by 
medial a the two newly developed curves at the top are regularly replaced by the 
older horizontal bar. 


2. The medial Ti is expressed, besides the usual flag like line attached to 
the lower end of the consonant, by the combination of two curves of initial u. 
These curves are attached to the bottom of the consonant, sometimes one below 
the other, sometimes back to back and occasionally they form very peculiar 
combinations, e.g., in bhu and ^p§ n)the manuscript of Shakuntala (col. Ill), 

l / 

3. The medial r is expressed generally by a semi-circular curve facing 
upwards. The peculiar forms are noticed in kr in the manuscript of the 
Mahabharata (col IV) and (s»/iiin)the manuscript of the Katha-sarit-sagar (col. V). 


5ta ^ 
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4. The medial e is expressed exclusively by a horizontal stroke placed 
above the consonant. 


5. The medial ai is formed throughout by the superscribed strokes except 
in the manuscript of the Katha-sarit-sagara (col. V) where the older method 
consisting of a prsthamatra combined with the superscribed stroke is also 
employed occasionally. 







6. The medial o is also expressed generally by a superscribed flourish 
save in a very few cases in the manuscript of the Katha-sarit-sagar (col. V) where 
it has been expressed in the older fashion, viz, by a prshthamatra combined with 
the sign of medial a. 

Virama 

The long drawn streamer which represents the virama in the earlier records 
becomes a long vertical in the manuscript of Shakuntala (col. Ill) and occurs in 
the same form in the later Sharada manuscripts. 

Ligatures 

Nothing is specially remarkable about the ligatures except what has already 
been stated above while discussing the ligatures of the manuscript of the Muni- 
mata-mani-mala. Mention may, however, be made of the ligatures where k forms 
the first member. The shape of k in such cases continues to be the same as in 
that of the manuscript of Muni-mata-mani-mala (col, II) but the long drawn curve 
to the right is now madd comparatively thinner than (fBTthe smaller one to the left. 
Also worthy of note are the ligatures where r forms the second member. In such 
case, r is represented by a cursive down stroke attached to the upper consonant 
on the right side. 

As has been pointed out above, now of our manuscripts bears any date. 
But our detailed study of the forms used in them would show that they belong to 
a period which is later than the 15th century and earlier than the 17th century 
A.D. They show developed forms of j, jh and ja which are not traced in the 
manuscript of the Muni-mata-mani-mala or in the Khonamuh stone inscription of 
1428 A.D. or the Peshawar Museum inscription of 1461 A.D.. Besides, the form 
of bh which is often semicircular in shape, the top bars which are comparatively 
shorter in length and the use of prishthamatra for the formation of medial ai and 
o point to a period earlier than the 17th century A.D. 

Modern Sharada 

With 17th century we enter into period of what may be called the modern 
Sharada. Though the alphabet remained in use for another three centuries it 





remained almost static and did not show essential differences from earlier forms 
except in the case of a few letters! This latest stage of the alphabet is exemplified 
by a birch bark manuscript of Balabodhini 1 ^ hich contains a Sanskrit grammatical 
text for beginners and the paper manuscript of the same work dated sam 
(Laukika)(48)21 Hijri 1158 or A.D. 1745. These manuscripts contain a complete 
list of all Sharada characters in use at the time. The latter have not displayed 
any significant change since then as Sharada alphabet gradually went into limited 
use with the introduction and popularisation of the Devanagari script, the vehicle 
of the Indian national language, Hindi. 

We now discuss below the forms of the modern Sharada alphabet 
illustrated in Table 5 (cols. Vl-X). Col. VI contains the letters from the 
aforementioned manuscripts of the Balabodhini. Characters in col. VII have been /J 
taken from an undated manuscript of a Brahman text.@Col VIII illustrates the ^ 
letters found in a manuscript dated 1905 A.D. of a text on Shradha ritualiSWhile 
the col. JX represents those found in a manuscript dated A.D. 1933 of 
Shivamahimnastotra,!i)Co\. X represents the letters taken from a horoscope 
prepared in 1963 A.D.^Dlt may be pointed out here that till a couple of decades 
ago the horoscopes in Kashmir were exclusively written in the Sharada. 

\ 

Details of forms (Table 5 cols. Vl-X) 

Vowels and Consonants 

1. Initial a and a in horoscopes (col. X) assume typical forms with left 
limb looking like dh with a slight projection towards the left at the upper end. 

2. The old form of / with two dots above and a curve below is found in the 
manuscript of a Brahman text (col. VII) but gradually becomes rare. 

3. The rarely occurring characters r, I, I occur^only in the list of the 
letters of the Sharada alphabet given in the manuscripts of the Balabodhini (col. 

VI). The initial r is formed like rwith the addition of a small triangle at the right top 
end. / is similar to n in shape but has in addition the curve of medial r attached to 
the right limb at the lower end. / is formed like e with the addition of a small 
triangle at the right upper end as in the case of r. 






4. In the manuscript of a Brahmana text (col. VII) j shows a form where 
instead of two curves connected with small loops at the top we have two 
downstrokes suspended from the top horizontal bar. 

5. In n the tailed form observed earlier becomes rare. 

6. Clear distinction is made between b and v. While the latter looks like 
the modern Devanagari v, the former is more triangular than cursive in shape 
with the right hand vertical rarely protruding downwards. 

7. The use of jrhvamuliya and upadhmaniya gradually becomes rare. 

Medial Vowels , 

1. Medial a is expressed more often by a knob at the right top end of the 
consonant but also sometimes by a small downstroke. In case of ja the medial 
sign is either triangular or circular while in na it displays significant development 
in as much as the curve denoting medial a is lengthened and drawn further towards 
the left to cover the entire bottom surface of the letter. 

2. In ka, ku, and kr( and in ligatures) k presents typical form with its right 
limb showing long ornamental curve (col. X and IX). .. 

3. In rthe right upper end of the curve is lengthened upwards sometimes 
to reach the level of the top of the upper letter (col. X). 

4. The medial a and ai are only expressed by strokes which are more 
horizontal than slanting. The use of prishthamatra is invariably absent. 

5. The medial o is also rendered exclusively by a flourish over the top of 
the letter which sometimes assumes ornamental form (col. IX). 

Ligatures 

1. The ligature rv having passed through successive stages of 
development from the old form with excrescence on the left now assumes the 
form which closely resembles the modern letter c of the Devanagari. In ry we 
have sometimes addition of another curve below the shortened curve of the 
subscript y (col. IX). The forms of rdh, rth and rja are typically noteworthy. 


2. Subscript r is rendered by an ornamental flag like line with a slight 
loop at the upper end. 

3. Subscript th in rth and sth shows significant development from the 
earlier spiral or S like forms. It may be described as subscript t with ornamental 
flag like curve or downstroke placed at its back. 

4. Another marked development is found in ligatures with subscript dh 
where the latter is hardly distinguishable from subscribed t ot th in ligatures sf or 
sth. Quite unusually sometimes the subscript t is rendered in its initial 
form (col. IX). 

Conclusion 

This brings our study of the development of the Sharada alphabet to a 
close so far as its use in inscriptions, manuscripts and documents of general use 
are concerned. It would not be out of place here to recount the opinions of some 
earlier eminent epigraphists about the nature of the Sharada alphabet and see 
how far they hold good in the light of our present knowledge of the script. 

The earlier epigfaphists like Kielhorn and Hoernle described Sharada as 
the most conservative alphabet which remained constant all through and showed 
but little change during the course of several centuries. Thus Kielhorn while editing 
the copper-plate inscription of Somavarman and Asata observed, "it would have 
been impossible to determine the age of that inscription even approximately form 
the characters in which it is written.'t^Dr. Hoernle similarly opined that "the 
Sharada characters are no guide as to age" and that "any undated manuscript or 
inscription written in the Sharada alphabet must be placed any time after 500 
A.D."$ 

However, the observations of the learned epigraphists seem to be evidently 
based on the insufficient evidence of the limited number of Sharada records 
accessible to them. Our above study of the origin and the development of the 
Sharada alphabet based on the a very wide range of inscriptions and manuscripts 
dating from the 9th to the 20th century and covering the entire region of north 
western Himalayas would make it sufficiently clear that the Sharada alphabet 
undergoes sure and distinct changes right from its first appearance in 9th century 




till its final development in the 10th century and there is no justification to label it 
as a conservative alphabet. Secondly Dr. Hoernle's suggestion that "the Sharada 
characters are no guide to age" does not seem to be wholly true for keeping in 
view the forms that Sharada characters display in the course of different centuries 
it should not be impossible to determine the approximate date of any undated 
Sharada record. 
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